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HISTORY OF THE CONTEMPORARY MUSIC FESTIVAL 
By Kathleen Hansen Sabaini 

When Izler Solomon, conductor of the Indianapolis Symphony Orchestra, approached the 
Rockefeller Foundation in September 1965, he had in mind a foundation-supported project 
involving the orchestra and colleges and universities in the Indianapolis area. Solomon told 
Martin Bookspan, the foundation’s music consultant, that foundation support could add a week 
to the ISO concert season. The orchestra in turn would devote the week to publicly rehearsing 
and performing music by American composers, giving preference to works that had not been 
performed before in the Indianapolis area. This meeting was the genesis of Indiana State 
University’s Contemporary Music Festival, which celebrates its 54th anniversary this year. 
 Solomon’s proposal led to another meeting, when foundation officials met in New York 
with ISU Department of Music chairperson James Barnes, along with William Thomson and 
Wilfred Bain, theory chair and dean, respectively, of the Indiana University School of Music. 
The foundation agreed to make a grant to the Indiana State Symphony Society Inc. to fund 
premiere performances of symphonic works by American composers to be presented in Terre 
Haute and Bloomington. 
 A nationwide advertisement called for scores that were screened by ISU music faculty 
members Sanford Watts and Jon Polifrone, further evaluated by Barnes, and turned over to 
Solomon for final selection. The result? The first Symposium of Contemporary American Music 
at Indiana State University—several open rehearsals and one orchestral concert—took place 
May 8-11, 1967, after a week of similar activities at Indiana University. 
 Since then, the mission of the festival has grown to give students a glimpse of the lives 
of professional composers, performers, critics, and scholars; to promote the work of young 
American composers; and to generate public interest in modern music. It stands alone among 
other contemporary music festivals by emphasizing symphonic music and featuring a major 
professional orchestra. 
 Over the last fifty-four years, the festival has featured numerous nationally and 
internationally known performers, conductors, and composers. Eighteen of them now have the 
Pulitzer Prize for Music, and four have received the Grawemeyer Award. Some of them were 
guests of the festival several years before they received these awards. Festival planners built 
into the program lectures, symposia, open rehearsals, and social events to foster interaction 
between the visiting musicians and the public. An annual competition for orchestral 
compositions, part of the festival since its inception, has provided many young composers with 
the invaluable experience of hearing their works rehearsed and performed by a professional 
orchestra. 
 After the festival’s first two years, however, foundation support ceased. ISU President 
Alan Rankin, a musician himself, saw not only the artistic value of the event but also the 
prestige it had brought to the institution and allocated university funds to keep the festival 
going. 
 In 1971, under the leadership of ISU percussionist Neil Fluegel, the format of the festival 
underwent major changes. One well-established composer—that year it was Michael Colgrass, 
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who would win the Pulitzer in 1978—was invited to participate with the competition winners. A 
solo and chamber ensemble concert by faculty and students, featuring the chamber music of 
the participating composers, was added. The daytime event schedule was expanded as 
orchestra section leaders held master classes, and the principal guest composer led a 
composition seminar. The additions have been preserved, with some changes, since that time. 
 Newspaper reports of the first few festivals describe a fairly conventional event, but 
coverage of the 1971 festival indicated a new underlying political agenda: a break with 
traditional Western culture. Events included a modern-dance workshop, a seminar in 
multimedia composition, and a synthesizer demonstration. “Music to the People,” the title of 
the special festival edition of the ISU student newspaper, mirrored the anti-elitism that had 
begun to pervade higher education. 
 The idea that art music could be relevant to youth was reflected by concert programs 
and newspaper articles equating these young, longhaired composers in blue jeans with the 
iconoclastic masters of the century’s earlier years. Now the emphasis was on student 
involvement: performing, composing, and participating in panel discussions. They no longer 
just observed musicians and composers as role models on a stage or in front of a class, but 
interacted with them at their instruments, at the lunch table, or on the softball field. 
 The 1972 festival died in a strike by Indianapolis Symphony Orchestra union musicians, 
but in 1973 the festival continued to move in new directions. Over the next several years, the 
musical emphasis was on experimental composition and performance techniques of the late-
twentieth century. In the first three festivals, only one composition—Charles Wuorinen’s 
Orchestral and Electronic Exchanges (1967)—included non-orchestral elements. But electronic 
and synthesized music soon became an annual component of the festival. 
 Atonality, twelve-tone and total serialism, multimedia, and aleatoric compositional 
methods were represented, as were the influences of ethnic musical styles, jazz, and rock. 
Some representative guest composers were David Cope, Ross Lee Finney, and Will Gay 
Bottje. Nonstandard notation became commonplace. Slides, films, and other visual elements 
were introduced. Altered instruments (such as prepared piano) and unfamiliar techniques 
(such as plucked or bowed piano) were used. Much attention was given to world premiere 
pieces. The festival clearly reflected the “do your own thing” era. 
 For several years, many were attracted to the novelty of the festival. But public tastes 
change with time, and the inflation of the late-1970s made it increasingly difficult to keep up 
with festival expenses. The culminating orchestral concert was made a part of the university’s 
Convocation Series. Neo-Romantic principal guest composers—such as Ned Rorem, George 
Rochberg, and William Bolcom—spoke frankly of their desire to communicate with their 
audience. 
 Selection of chamber ensembles began to favor nationally known groups over regionally 
recognized ones. Music critics from major publications were invited and led student writing 
seminars. Faculty began to require students to attend the festival and, often, to write related 
class papers. The Louisville Orchestra, which made its reputation in the 1950s for 
commissioning and performing contemporary music, began participating in 1987. 

4



 Some of the social changes of the previous decades, however, began to leave their 
mark: women composers like Joan Tower and Ellen Taaffe Zwilich began to be integrated into 
the festival, and members of the Kronos Quartet preferred T-shirts and leather jackets to 
formal wear. 
 During the 1980s, festival planners had to do more with less, and over the decade they 
reduced the number of competition winners to one, returned to the single orchestral concert 
format, and condensed the festival from four days to three. Getting funding for the festival was 
a continuing struggle, and several times the future of the festival was in doubt. 
 However, overwhelming support from the music faculty, growing audience interest, and 
increasing national recognition of the respect for the festival persuaded the university 
administration to provide the means for it to continue. Although public funding for many 
projects was cut drastically during the period, the festival was beginning to receive grants from 
government and corporate sources. 
 The introduction of the Indianapolis Chamber Orchestra as the festival’s guest orchestra 
in 2007 helped to reestablish its connection to Indiana’s outstanding arts organizations. In fact, 
the 2007 festival featured an all-Indiana cast, including the guest composer, the composition 
winner, the guest orchestra, and the guest chamber ensemble. While the principal guests may 
change, however, the primary goal of the festival remains true to its roots - to introduce 
students to the everyday work of professional musicians and to present new music to the 
public. No one can predict the result of the synthesis of these ideas. But one thing is certain: if 
art music of any style is to remain alive, it must continue to grow. Indiana State University’s 
Contemporary Music Festival is one event that encourages that growth. It is to be hoped that 
universities everywhere will persevere in such encouragement for the enrichment of our culture 
and our lives.  

The 54th Annual Contemporary Music Festival will be one of the most unusual in the festival’s 
54 year history. Due to COVID-19 social distancing restrictions and to serve our students 
safely, all live events will be limited to 45-50 audience members but will be live-streamed to 
large classroom spaces for overflow seating.  All audience members will wear masks as 
required by the university.  Although this festival will not feature a principal guest composer, all 
eight Music Now composition winners will participate in speaking sessions and attend the 
concert virtually using the Zoom platform. This festival will be approximately half the size of a 
usual festival but will continue to meet its mission of presenting music by living composers, 
representing music of our time, to our student body and community. 
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OPENING FESTIVAL CONCERT 
Wednesday, October 28, 2020, 7:30 pm, Boyce Recital Hall 

PROGRAM 

Drift (2020) Dan Powers (b. 1960) 
Yunjung Lee, violin; Martha Krasnican, piano 

Three Scenes for Clarinet  Shulamit Ran (b. 1949)  
I. Bold and Dramatic  
II. “Chameleon”  

[Entr’acte]  

III. Song  
Andrea Hoyt, clarinet 

Crash (2017) Zach Gulaboff Davis (b. 1991)  
Angela Reynolds, flute; Martha Krasnican, piano 

Hockney or “Performance as Painting” (2019) Mark Engebretson (b. 1964) 
Bro-Fowler Duo 

Paul Bro, alto saxophone; Kurt Fowler, cello 
with Martha Krasnican, piano 

Three Songs on Poems of Carl Sandburg  Daniel Powers 
Prayers of Steel 
Grass 
Halsted Street Car 

Rodrigo Cruz, baritone; Martha Krasnican, piano 

Sonata No. 2 “Tiding of Comfort and Joy”  Barbara York (b. 1949)  
I. Plato’s Cave  

Andrea Hoyt, bass clarinet; John Huber, euphonium, Martha Krasncian, piano 

Tango Trio, Op. 71 for Violin, Cello and Piano (2001) Miguel del Águila (b. 1957) 
Yunjung Lee, violin; Dong Yeol Hong, cello; Byunghee Yoo, piano 
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Program Notes 

Drift (2020) for violin and piano 
Daniel Powers (b. 1960) 

When Yunjung Lee came to ISU this fall, she soon asked me if I had written 
anything for violin and piano. I had to admit that I had not. It was an 
inexcusable omission from my catalog and one that I had to rectify right away. 
Fortunately, I had a melody in my sketchbook from last year which I was 
saving for just such a situation, so the piece came together quickly. The piece 
was begun on September 4 and finished by the 13th.  As usual, I had no title in 
mind when I began, but one suggested itself before the work was completed. 
Hopefully the title Drift needs no explanation. 

Three Scenes for Clarinet  
Shulamit Ran (b. 1949) 

Having previously written a single-movement solo clarinet piece of a length 
similar to what was envisioned here, I opted this time to compose a set of 
three moderately short pieces forming a single entity. Almost by compulsion, I 
found myself drawn once again to what is, in my mind, the clarinet’s uniquely 
dramatic persona. The three contrasting scenes take us on a mental and 
emotional journey. Diverse as the journey’s spaces are, though, the traveler 
remains the same, yet going through a process of transformation. The first 
movement intersperses bold and dramatic music with slow, contemplative, 

almost otherworldly music. The second movement is volatile and mercurial, 
juggling the graceful dance-like with music of great ferocity. A brief, static Entr’acte separates 
the second movement from the song-like last movement. The slow music from the first scene 
returns and is transformed, recast, and ultimately brought to a new sphere of consciousness.   

- Shulamit Ran 

Crash (2017)  
Zach Gulaboff Davis (b. 1991) 

Described as “beautiful, lyrical” and brimming with “unexpected harmonic 
shifts” (International Trumpet Guild), the music of Macedonian-American 
composer Zach Gulaboff Davis centers on the expressive and dramatic 
possibilities of compositional narrative. The winner of the 2019 American Prize 
in Composition (Vocal Chamber Music division) and Finalist for the 2020 
ASCAP Morton Gould Young Composer Awards, Zach maintains an active 
schedule as a composer and collaborator across the globe. His works have 
been performed at venues including Carnegie Hall, Columbia University, 
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University of Pennsylvania, Bulgaria’s National Palace of Culture, Norway’s Arctic Cathedral, 
Hamburg’s Zinnschmelze Cultural Center, New York University Steinhardt and Shanghai, the 
DiMenna Center, International Trumpet Guild and National Saxophone Alliance conferences, 
and at schools and conservatories throughout North America. Since beginning compositional 
studies in 2013, his works have garnered over 25 national and international awards. Zach is 
also active as a pianist and conductor, having appeared as concerto soloist, chamber 
musician, solo recitalist, and champion of young composers’ works at the keyboard and 
podium. He holds a B.A. in piano performance and composition/theory, summa cum laude, 
from Linfield College, an M.M. in composition from Mannes College of Music, and a D.M.A. in 
composition and M.M. in music theory pedagogy from the Peabody Institute of the Johns 
Hopkins University, where he studied under Pulitzer Prize-winning composer Kevin Puts. In his 
spare time, Zach is active in American Kennel Club dog sports, traveling the country as a 
licensed Dog Agility judge. Don’t ask him about the (countless) similarities between composing 
and designing Agility courses unless you have hours to spare! Born in Los Angeles and raised 
in Oregon, Zach currently resides in Jersey City, NJ. 

Crash explores the color and contrast found between the flute and piano. Listen for 
changes in character and texture as the work unfolds, eventually reaching a frantic coda 
reminiscent of the opening. 

Hockney or “Performance as Painting” (2019) 
Mark Engebretson (b. 1964)  

Mark Engebretson (b. 1964) is Associate Professor of Composition and 
Electronic Music at the University of North Carolina at Greensboro. He 
received commissions from the Fromm Music Foundation, the Thomas S. 
Kenan Institute for the Arts, the Barlow Foundation and is the 2011 recipient of 
the North Carolina Council for the Arts Composer Fellowship. His works have 
been presented at SEAMUS, ICMC, Bowling Green Festival of New Music, 
Third Practice Festival, Wien Modern, Gaida Festival, Sonoimagenes, 
Hörgänge Festival, Ny Musikk, Indiana State University New Music Festival, 

the Florida Electroacoustic Music Festival, ISCM Festivals, World Saxophone Congresses. He 
founded the UNCG New Music Festival in 2004, and is director of the A.V. Williams Electronic 
Music Studio at UNCG. 

Those interested in the title of this piece are invited to investigate David Hockney’s 
Snails Space with Vari-Lites, Painting as Performance which was on display at the 
Smithsonian American Art Museum in December 2018 as I was completing work on the music. 
I have been a fan of Hockney’s work since viewing Hockney Paints the Stage at the Walker Art 
Center in Minneapolis, presumably in 1983. Visiting Snails Space was a reminder of the 
vibrancy, immediacy, beauty and depth of his work. Hockney (b. 1937) believed that art should 
“overcome the sterility of despair.” In this piece, he created an abstracted enchanted forest that 
wraps from the floor up the wall. The painting is put into “performance” by means of a 
computer-controlled lighting sequence. While Hockney's piece is slow-moving and evocative of 

8



a fantastical landscape, my piece is by turns edgy, driving and lyrical. I sought to exploit 
“colorful” performance techniques in all aspects and layers of the composition to create a 
performance experience that hopefully evokes lush, bright, exuberant...and hope-filled… visual 
associations. Performance as painting, if you will. There are specific things one might listen for, 
such the rhythmic performance techniques developed at the cello (chop, crunch, and snap), 
transmogrified into sounds on the saxophone (multiphonics, slaps, and key pops). Yes, I 
borrowed a cello in order to work on the ergonomics of performing these techniques. I also 
tried to "channel" some of my current favorite composers into my own voice—but we’ll leave 
their identities for others to sort out. There are multiple overlapping numeric rhythmic patterns 
and harmonic cycles set forth, which are however unfaithfully followed. In the same spirit as 
Jennifer Bartlett (Houses: Dots, Hatches, 1999, also on view during my visit to SAAM), the 
“human gestures” of creating rules and breaking them are intrinsic to the overall expressive 
aim, and part of the fun (for me) of making the music.  

Hockney was commissioned on behalf of Vandoren by DANSR Incorporated for Sean 
Miller, the Vandoren Emerging Artist Prize Winner 2019. The premiere performance was 
presented as part of the Chamber Music National Festival by Sean Miller (saxophone), Shu-Li 
Cheah (cello) and Matt Umphries (piano) at the Vandoren Showcase Chamber Music Concert 
held at the Indiana Historical Society in Indianapolis, Indiana on March 14, 2019. -  ME  

Three Songs on poems of Carl Sandburg (2020) 
Daniel Powers (b. 1960) 

These songs were written for Rodrigo Cruz during the summer of 2020, and are being 
premiered tonight. 

I’ve had the idea of setting a group of Carl Sandburg’s poems for a long time now. 
When the opportunity presented itself, there were so many I wanted to use that I found it 
difficult to choose three. Eventually I narrowed it down to a group of his earlier poems. Prayers 
of Steel is as it sounds, a lump of steel praying to whatever steel God there is, that it be made 
into a crowbar to help demolish old structures, or a rivet to be used in building new. Grass 
borrows a metaphor from Whitman, that of grass covering graves, removing the memory of old 
battles fought. Halsted Street Car invites the reader to observe and remember the hopeless 
faces of people on their way to work early in the morning. 

Sonata No. 2, Tidings of Comfort and Joy  
Barbara York (b. 1949) 

The Second Sonata for Euphonium and Piano, Tidings of Comfort and Joy, is 
written in memory of Rev. Ryan Matthews (June 12, 1983-October 12, 2011), 
who died of complications from an automobile accident. The work also 
features an optional bass-clarinet part on the outer movements. The first 
movement, Plato’s Cave, references Plato’s famous dialogue, also known as 
Allegory of the Cave. This movement combines Plato’s writing with Ryan’s love 
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of philosophy and his medical condition-Arthrogryposis Multiplex Congenita type 151 (AMC). 
AMC is a condition where the muscles are constricted tightly around the joints of the body, 
causing deformation and limited range of motion. In Ryan’s case, he was forced to use a 
wheelchair.   

 In Plato’s story (written as a dialogue between Plato’s brother Glaucon, and Plato’s mentor, 
Socrates), Socrates describes a group of slaves who have been chained to the wall of a cave 
all of their lives. The prisoners are chained facing a wall, and not only are their arms and legs 
held in place, but also their necks and heads are fixed. They are compelled to gaze at the wall 
in front of them, forever. Behind them is an enormous fire, and between the fire and the 
prisoners is a raised walkway along which people walk. The prisoners cannot see anything 
behind them, but they watch the shadows cast by the passers-by. Socrates suggests the 
shadows would be perceived by the prisoners as real things. Later in Plato’s writing, one 
prisoner is freed and allowed to leave the cave into the blinding sunlight. Eventually, the writing 
suggests, the freed-prisoner would acclimate to the ‘new reality.’ The freed-prisoner then 
returns to the cave, bringing his new take on reality to the prisoners who stayed behind. 
However, because the prisoner’s eyes cannot see inside the cave (after having adjusted to the 
light), he is viewed as a fool among his peers.   

Tango Trio, Op. 71 for Violin, Cello and Piano (2001) 
Miguel del Águila (b. 1957) 

Tango Trio was written in 2002 in New York. It was premiered at the 
Chautauqua Music Festival that summer by the New Arts Trio. The work 
evokes Argentine-Uruguayan tango idioms, recalling especially the neo-
romantic and sentimental style of the early tango period between 1910 and 
1940. The musical language is intense, dramatic and direct, becoming at times 
melodramatic and humorous. 
  Though written in homage to the tango tradition, Tango Trio also plays with 
that tradition. The piano often provides the sharp rhythmic beat characteristic 

of this dance, but occasionally blurs the beat with turbulent, virtuosic arpeggios. The tango 
rhythmic pattern is present through the entire work, but undergoes several tempo meter 
transformations, becoming at times highly syncopated, usually given to strings and 
bandoneons in the typical tango ensemble, is here given to the violin and cello.  – Miguel del 
Aguila 
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ISU STUDENT PERFORMER AND COMPOSER RECITAL 
Thursday, October 29, 2020, 11:00 am, Boyce Recital Hall 

PROGRAM 

Strange Humors (2012)     John Mackey (b. 1976) 
 Dakota Pederson, Breanna Ward, Sidney McDonald, Bb clarinet  

Brittany Thomas, bass clarinet; Sam Roten, djembe 

Hypnosis Ian Clarke (b. 1964) 
Joseph Stewart, flute 

Martha Krasnican, piano 

Bounce (2016) Quinn Mason (b. 1996) 
Allison Byrd, alto saxophone 

Martha Kranican, piano 

Footholds Tyler Smith (b. 2000) 
Blake Roach, Marimba 

Violin Sonata (2010) Paul Schoenfield (b. 1947) 
III.   Romanza 

Lily Kostraba, violin 
Martha Kranican, piano 

From Three Songs on Poems of Medora Addison Dan Powers (b. 1960) 
I. Wasted Hours 
II. A Song too Beautiful for Singing 

Natalia Duarte, soprano 
Martha Krasnican, piano  

Three Grooves for 2 Tubas (2014) Tom Holtz (b 1968) 
 Bolero 
 Jam 

Will Thoman, euphonium      
Chase Monroe, tuba 

The Cat's Pajamas Nicole Chamberlain (b. 1977) 
Mary Abernathy, Emma Donnahoe, Joseph Stewart, flute 

Aramatta Schaeffer, bass flute 
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Program Notes 

Strange Humors (2012) 
John Mackey (b. 1976) 
 

John Mackey originally wrote this piece for a Juilliard dance student as part of 
a workshop class. Choreographer Robert Battle soon got hold of it and gave it 
a whole new spin. Stylistically, this ""sultry"" piece (according to the New York 
Times) attempts to merge pseudo-African hand drumming and pseudo-middle 
eastern folk music. Originally for string quartet and djembe, and later 
transcribed for concert band, then saxophone quartet, this version, created by 
the composer in 2012, is for clarinet quartet and djembe, arranged at the 
request of Jessica Harrie, Clay Hensley, Cordaro Hudson, and Gordon Inman. 

- John Mackey 

Hypnosis 
Ian Clarke (b. 1964) 

Along with Maya, Sunstreams & Sunday Morning, ‘Hypnosis’ lies in the 
category of pieces that are re-workings of tracks originally co-written by Ian 
with David Hicks and Simon Painter when they worked together both in the 
studio and as a performing rock group.  Chronologically they are the oldest in 
origin although they were revisited by Ian some years after the group 
disbanded.   Hypnosis was one of the most popular tracks in live performance 
alongside a more conventional set of rock songs.  It evolved as a structured 
improvisation over numerous gigs between 1986 & 1988.  The piece was 

developed into a piano and flute piece by Ian in 1994.  Many of the sixteenth/
semi-quaver motifs of the piano were amongst new developments whilst the original opening 
bass line can still be heard.  Inevitably due to the nature of its evolution as a piece the line of 
the flute has a naturally expressive, free and organic quality. - Ian Clarke  

Bounce (2016) 
Quinn Mason (b. 1996) 

Bounce is a short humoresque composed by Quinn Mason for alto sax and 
piano. He is currently a student at the SMU Meadows School of the Arts where 
he studies composition with Dr. Lane Harder. He previously studied at 
Richland College with Dr. Jordan Kuspa, TCU with Dr. Blaise Ferrandino and 
with UTD's Dr. Winston Stone. He has also worked with distinguished 
composers David Maslanka, Libby Larsen, David Dzubay and Robert X. 
Rodriguez. Quinn's personal mission is to write music that is, "Based in 
traditional classical music, but reflects the times in which we currently live". His 
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music has been performed in concert by orchestral, vocal, symphonic, and chamber groups 
across the United States, and has also conducted orchestral and symphonic groups in the U.S. 

Footholds (2020) 
Tyler Smith (b. 2000) 

Footholds came into development in the midst of a rather large personal transition for me. This 
year in particular has marked many changes in who I am and how I work, and this piece dives 
into some of the challenges that have arisen as a result. Presented are two contrasting ideas 
representing two different versions of myself. The new and the old at war. At first, they are in 
conflict. Both sides believe they are the only true me, but by the end, they come to coexist and 
transform into a single and more complete idea that symbolizes my journey in accepting both 
sides of myself. At this point in my journey, I finally feel as if I've gained a sense of balance and 
direction, hence the title of Footholds. —Tyler Smith 

Violin Sonata (2010) 
Paul Schoenfield (b. 1947) 

Paul Schoenfeld began studying piano at six and wrote his first composition 
the following year. He later studied piano with Rudolf Serkin, Julius Chajes, 
and Ozan Marsh. Schoenfeld received his Doctorate in Musical Arts from the 
University of Arizona (at age 22) after earning his undergraduate degree at 
Carnegie Mellon University. He then worked for several years in the 
Minneapolis-Saint Paul area as a freelance composer and pianist before 
serving on the faculty of The University of Akron from 1988 to 1993. After 
several years devoting himself to composition while dividing his time between 

Israel and the US, he returned to teaching at the Cleveland Institute of Music in 
2007–08, and joined the faculty of the University of Michigan in September 2008. A man of 
many interests, Paul Schoenfeld is also an avid scholar of mathematics and Hebrew. About 
this piece, He wrote: “The Sonata for Violin and Piano was begun in the fall of 2008 and 
completed the following spring. It’s a 20-minute work consisting of four movements: Vanishing 
Point, Intermezzo, Romanza and Freilach. [On the third movement] Much of the Romanza’s 
material is based on a violin/piano piece I was drafting in my late teens. The work was never 
completed and the sketches have long since disappeared. Nevertheless, a six-tone, Berg-like 
motive and one of the melodic lines became instilled in my memory and permeate the 
movement. 

From Three Songs on Poems of Medora Addison 
Dan Powers (b. 1960) 

I had never heard of Medora C. Addison until early in 2020, when one of her poems showed up 
in my Inbox, courtesy of one of those “Poem-A-Day” emails I’ve been getting for years. 
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Reading her poem instantly made me want to set it to music (which is, I admit, 
my primary criterion for evaluating poetry). I wanted to find out more about her, 
but it turned out to be surprisingly difficult. A Google search returned almost 
nothing beyond links to a very small number of her poems, but little 
biographical data. She was born in 1890 (or 1891 according to some 
websites), died 1965, apparently attended Yale University, later married a Mr. 
Nutter, after which she signed her work as Medora Addison Nutter. If there’s 
anything else, I have so far not found it. She remains an enigma. She only 

published two thin volumes of poetry in her lifetime, both of which are long out of print. Her first 
one, Dreams and a Sword, was published by Yale University Press in 1922 and is now in 
Public Domain. I found a facsimile edition, printed on demand from Wentworth Press. Later in 
2020, Natalia Duarte and I discussed the prospect of me writing some songs for her, and it 
seemed to me that the Addison poems would be a perfect choice. Addison’s poems seem to 
be made for singing, so choosing among them was difficult, but I eventually settled on three. I 
leave open the possibility of doing more in the future. —Daniel Powers 

Three Grooves for 2 Tubas (2014) 
Tom Holtz (b 1968) 
 

The idea for Three Grooves came from programming a duet recital with my 
colleague and dear friend, Dr. Joanna Hersey, Associate Professor of Low 
Brass at the University of North Carolina at Pembroke. She had several new 
arrangements for us to perform, and she had set them specifically to be 
rehearsed and performed by her students. She suggested I write something 
jazzy for us to play that her students could also work on in lessons. What 
started out as a quick dose of pseudo-dixieland turned into something quite 
different. “Bolero” challenges players to provide a steady, rhythmic bass line in 
the often unwieldy lower registers of the horn, and long, lyrical melodies in the 

upper register. “Jam” is all about having fun. It is built around basic harmonic and rhythmic 
patterns, and is meant to be played aggressively. - Tom Holtz 

The Cat's Pajamas 
Nicole Chamberlain (b. 1977) 

The Cat's Pajamas was commissioned by flutist Rose Bishop for Cornell 
College's Flute Day. The 1960's jazz music influenced the style of this piece, 
and seemed fitting to title the piece after the beatnik slang which means really 
cool - never mind that Bishop is an avid cat lover. The piece requires flute 
extended techniques from all players.—Nicole Chamberlain 
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Student Performer Biographies  

Mary Abernathy is a senior Music Business major from Seymour, Indiana. She has been in all 
athletic and concert ensembles during her time in the School of Music. Mary is the recipient of 
the 2020 Barbara Booe Bushong Flute-Piccolo Award. This will be her second year performing 
in the CMF Student Performer Recital. 

Allison Byrd is a saxophonist in her senior year at ISU. She studies Music Business and 
hopes to have a career in arts administration upon graduation. Allison currently plays in ISU’s 
Wind Orchestra, and has participated in other ensembles including the Inferno Saxophone 
Quartet, Wind Symphony, Marching Sycamores, Basketball Band, and Saxophone Ensemble. 
This is Allison’s third year performing on the Contemporary Music Festival Student Recital, 
having previously made appearances with the Inferno Saxophone Quartet in 2018 and 2019. 
She has also performed with the CBDNA Intercollegiate Honor Band (2020), was selected to 
perform at the Fine Arts Building Rededication Ceremony (2019), and is an ISU Concerto and 
Aria Competition winner (2020). Allison is also an active member of the Music Industry 
Association, North American Saxophone Alliance, Kappa Kappa Psi National Honorary Band 
Fraternity, Delta Gamma Fraternity, and the Honors College.  

Emma Donnahoe is a sophomore music education major from Palmyra, Indiana. She has 
been playing the flute for a little over eight years, but this year will be her first year performing 
in the Contemporary Music Festival. Outside of quartet rehearsal, Emma performs with ISU’s 
Wind Orchestra and also plays piccolo for the Marching Sycamores and the Sycamore 
Basketball Band. She aspires to be a high school band director upon graduation from Indiana 
State University. 

Brazilian soprano Natália Duarte graduated in Music Education in Brazil with academic 
honors. In 2010, she received a scholarship to study at West Virginia University. Since 2012, 
she has performed the opera roles of Papagena and Erster Knabe in Mozart’s Die Zauberflöte, 
Nella in Puccini’s Gianni Schicchi, and Fanny in Rossini’s La Cambiale di Matrimonio. She has 
also been invited to perform the aria “Les oiseaux dans la charmille” from Offenbach’s Les 
Contes d’Hoffmann in concerts. In 2014, Ms. Duarte developed research regarding the 19th-
Century opera Leonor, by Euclides Fonseca. Her work expanded the knowledge about opera 
of Pernambuco, and contributed to the performance of Leonor in March of last year. Ms. 
Duarte received early training as classical ballet dancer and as recorder player, being in 
France for concerts with the group Flauta de Bloco. In 2019, Ms. Duarte began her M.M in 
Voice Performance at Indiana State University, where she studies with Dr. Colleen Davis. 

A student of Dr. Yunjung Lee, Lily Kostraba has been studying violin for 16 years. She was a 
member of the Wabash Valley Youth Symphony for seven years, soloing with them in 2018. 
She also was a member of the New World Youth Orchestra, played with the Indianapolis 
Symphony in their Side-by-Side program, and participated in All State Orchestra. She won the 
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Lafayette Symphony Orchestra’s Keller Competition, and soloed with them in 2019. A 
sophomore at Indiana State University, Lily received the Sycamore String Quartet Program 
Scholarship, which allows her to play in a student string quartet throughout her undergraduate 
studies. 

Sidney McDonald is a senior studying Music Education at Indiana State University. She 
primarily studies clarinet with Professor Hoyt and is from Scottsburg, Indiana. Sidney has been 
a member of the Wind Symphony and Wind Orchestra, but she also plays baritone with the 
Marching Sycamores and tuba for concert band.  

Chase Monroe is a sophomore music education major studying under Dr. Randall Mitchell. He 
is from Carlisle, Indiana and his personal achievements include being a Sinfonian and 
somehow managing to not vote himself off the tuba island. Chase enjoys a healthy dose of 
video games, acquiring random instruments and occasionally finds time to socialize in the mix. 

Dakota Pederson is a junior studying music education at Indiana State. Winner of the 
MakeMusic Finale Young Composers Competition, his concert band compositions have then 
been published by Grand Mesa Music and Alfred Music. During his time at ISU, Dakota has 
performed with the Wind Orchestra and Symphony Orchestra. After graduating, Dakota plans 
to teach and then pursue a Masters of Music in wind band conducting.  

Blake Roach is in his Senior year of study toward completion of the Bachelor of Music degree 
in percussion performance at Indiana State University. He studies percussion with Dr. Jimmy 
Finnie and is a member of ISU's Wind Orchestra, University Symphony, Steel Pan Ensemble, 
and Percussion Ensemble which he performed with in Taiwan and Thailand during Summer 
2019. Blake has performed professionally with Regali Chamber Winds, Terre Haute/ISU 
Masterworks Chorale, Indiana Wind Symphony, and Sonic Cluster Piano Duo. In September of 
2019 Mr. Roach premiered "Reflections at Dusk" for solo vibraphone and tape by University of 
Las Vegas, Nevada composer, Jennifer Bellor. Blake is a recipient of ISU's Creative and 
Performing Arts and Mark S. Hannig Music Scholarships. Upon completion of his 
undergraduate degree, Blake plans to pursue graduate study with a chamber music emphasis. 

Sam Roten is a senior music business major and percussionist here at Indiana State 
University. He has performed in multiple ensembles, including Wind Orchestra, Symphony 
Orchestra, and Percussion Ensemble. These experiences gave him opportunities to travel 
throughout the United States and Asia, allowing him to network and gain meaningful 
relationships. Because of this, he has hopes to further his career in the music industry to help 
performing artists with their musical development. 

Aramatta “Mattie” Schaeffer is a junior Music Education major. She is a member of Wind 
Symphony, as well as the Marching Sycamores, basketball band, and flute choir. 

16



Tyler Smith is an undergraduate at Indiana State University. He is in his second year of study 
as a Music Composition Major and has been writing and performing music for about 6 years 
now. Currently, he is the front ensemble writer and arranger at Terre Haute North high school 
for their fall Marching Band and Winter Percussion programs. Looking forward, Tyler hopes to 
make his way into composing for film, television, and games. 

Joseph Stewart is currently a sophomore in the School of Music studying Music Composition 
and Music Business. He currently plays piccolo in the ISU Wind Orchestra, and he plays flute 
in the Hydro Flute Quartet. Playing two pieces, one as a solo and the other in an ensemble, 
this is his first year performing for CMF. 

William Thoman is a senior music education major studying under Dr. Randall Mitchell. From 
Rushville, Indiana, his personal achievements include being apart of the university’s NAfME 
board, being a drum major for the Marching Sycamores, and completing his junior recital. In 
his free time, William enjoys playing games with friends, practicing, or eating Oreos straight 
from the package.   

Brittney Thomas is a Senior Music Education Major. Brittney has played in the ISU Wind 
Orchestra, Symphony Orchestra, Clarinet Quartet, and a woodwind sextet in her 2 and a half 
years enrolled. She plans to go straight into teaching after graduation. 

Breanna Ward is a sophomore music education major at Indiana State University. She is from 
Paoli, Indiana. Breanna plays with the Wind Orchestra on campus. She studies clarinet and 
looks forward to the next few years of studying music. 
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INDIANAPOLIS CHAMBER ORCHESTRA 
Thursday, October 29, 2020, 7:30 pm, Tilson Auditorium 

Matthew Kraemer, Music Director and Conductor 

PROGRAM 

Ocho Por Radio Silvestre Revueltas (1899-1940) 

Rising Tide Nina C. Young (b. 1984) 

Salon Buenos Aires Miguel del Aguila (b. 1978) 
I. Samba 
III. Obsessed Milonga 

Concerto de camera II Shulamit Ran (b. 1949) 

Divertimento for Nine Instruments Walter Piston (1894-1976) 
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Guest Orchestra  

The mission of the Indianapolis Chamber Orchestra (ICO) is to advance and promote music 
composed for the small orchestra through professional performances and education programs.  
Under the direction of Music Director Matthew Kraemer, the ICO presents a subscription 
concert series drawing on a body of musical literature spanning four centuries, including the 
silent film and theatrical genres. In addition to presenting the full breadth of chamber orchestra 
repertoire, the ICO has commissioned several new works and performed a number of world 
and American premieres. 

The ICO is Orchestra-in-Residence at the Schrott Center for the Arts, Butler Arts Center. 
The ICO is also frequently engaged to provide professional accompaniment for area arts and 
educational institutions, such as Indianapolis Symphonic Choir and American Pianists 
Association.  This year, the ICO appears for the fourteenth year in concert at  the Indiana State 
University Contemporary Music Festival. 

The ICO is featured prominently in Indianapolis media with its weekly radio broadcast 
on WFYI, 90.1 FM.  In May 2015, the ICO released its first commercial CD, Momentum 21. 
While Momentum 21 is a milestone in the ICO's growth and development, it also speaks of the 
forward momentum and direction of contemporary music composed for chamber orchestra, 
and of the dynamic talent that is adding to the body of music literature in the 21st century. ICO 
Composer-in-Residence James Aikman wrote Peacemakers, which premiered in 2016 and 
became the subject of an Emmy Award-winning PBS documentary in 2017. 

Music Director 

Recognized for his “musical sensitivity” and “energized sense of interpretation”, Matthew 
Kraemer is quickly making his mark among young American conductors for his inspired 
performances and versatility.  The Buffalo News notes, “He presents a tall, dignified and stately 
podium presence with a quite clear beat, a good sense of shaping melodic lines, and an all 
business attitude that focused on the music without any histrionics.”  Kraemer begins his 
eighth season as Music Director of the Butler County Symphony in October, 2019.  He 
additionally continues as Music Director and Principal Conductor of the Indianapolis Chamber 
Orchestra and the Marion Philharmonic (IN).  His active guest conducting schedule includes 
appearances with many of the nation’s finest orchestras, including the Atlanta, Baltimore, 
Cincinnati, Columbus, Houston, Indianapolis, Jacksonville, Nashville, North Carolina, Saint 
Louis, Spokane, Syracuse, and Toledo symphony orchestras.  He has appeared internationally 
with Canada’s Mississauga Symphony, Niagara Symphony, and Hamilton Philharmonic and in 
Europe with the Vidin Philharmonic and the Orquesta de Cadaqués.  Upcoming highlights 
include performances with Amy Porter, Andrés Cárdenes, Orion Weiss, Sean Chen and the 
PRISM Quartet and return engagements with the Toledo Symphony, West Michigan 
Symphony, and Rochester Philharmonic.  

Kraemer served as associate conductor of the Buffalo Philharmonic from 2009 to 2014, 
where he regularly led the orchestra on each of its concert series.  The BPO’s award-winning 
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education concerts grew exponentially under his leadership, expanding to reach over 40,000 
students throughout western New York.  A passionate advocate for new music, he has 
performed the works of many living composers during his career.  Kraemer has served as 
Music Director of the Erie Chamber Orchestra (2012-2017) and associate conductor of the 
Virginia Symphony Orchestra (2007-2010).  His performances are broadcast regularly on 
NPR’s Performance Today. 

Recipient of the distinguished Herbert von Karajan Conducting Fellowship and the 
Bruno Walter Career Development Grant, Kraemer served a residency with the Vienna 
Philharmonic at the 2006 Salzburg Music Festival.  Equally at home in the opera pit, his credits 
include fully-staged productions of The Magic Flute, The Barber of Seville, Madame Butterfly, 
La Traviata, The Man Who Mistook His Wife for a Hat, Happy Birthday Wanda June (world 
premiere), Trouble in Tahiti, and Mansfield Park (American professional premiere).  He has 
collaborated with many leading artists, including Lang Lang, Jennifer Koh, Elmar Oliveira, Gary 
Karr, Awadagin Pratt, Richard Stolzman, Wu Man, Bela Fleck, Ben Folds, and Chris Botti.  As a 
frequent collaborator with Broadway superstar Idina Menzel, he served as conductor for many 
of her symphony engagements nationwide. 

An Indiana native, Kraemer studied conducting in Vienna, Austria with Salvador Mas 
Conde and was twice a fellowship conductor at the American Academy of Conducting at 
Aspen.  His conducting teachers include David Zinman, Robert Spano, and Jorma Panula.  
Kraemer is a graduate of Butler University and the University of Nevada, where he assisted 
former Cincinnati Symphony concertmaster Phillip Ruder. An accomplished violinist, he was a 
member of the Nightingale String Quartet.  When he is not performing, Kraemer enjoys 
cooking, running, and reading.   He and his wife, Megan, reside in Indianapolis with their sons 
Gabriel and Nathaniel. 

Musicians of the Indianapolis Chamber Orchestra  

FIRST VIOLIN 
Sarah Page 

SECOND VIOLIN 
Alfred Abel 

VIOLA 
Csaba Erdelyi 

CELLO 
Marjorie Lange Hanna 

BASS 
David Murray 
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FLUTE 
Alistair Howlett 

OBOE 
Leonid Sirotkin 

CLARINET 
Samuel Rothstein 

TRUMPET 
Daniel Golando 

PERCUSSION 
Justin Gingrich 

PERSONNEL MANAGER 
Daniel Golando 

STAGE MANAGER 
Amylou Porter 

LIBRARIAN 
Arianna Plett 
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MUSIC NOW RECITAL 
Friday, October 30, 2020, 7:30 pm, Boyce Recital Hall  

PROGRAM 

Taxonomies of Pulse for two pianos (2018) Benjamin Krause (b. 1985) 
Christina Giuca Krause,  Benjamin Krause, piano 

Primordial for alto saxophone and live electronics (2019) Benjamin Baker (b. 1998) 
Benjamin Baker, alto saxophone 

Two Pieces in Variable Order for Solo Percussion (2018) Ryan Suleiman (b. 1990) 
Animato misterioso 

Christopher Froh, percussion 

Idée Fixe for solo flute (2015) Doug Davis (b. 1948) 
Angela Reynolds, flute 

String Quartet #2: Fede (Faith) (2019)  Michael Grebla (b. 1989) 
  

La Guitarra for classical guitar and typist (2020) Max Addae (b. 1998) 
Aidan Wiley Lippke, classical guitar 

Max Addae, typist and live electronics 

Scissors Fantasia Toccata (2017) Jiyoun Chung (b. 1982) 
April Kim, piano 

Albatross for Mezzo-soprano and Pierrot Ensemble (2018) Stephen Mitton (b. 1991) 
Valerie Larsen, mezzo soprano; Justine Sedky, flute; Marco Chen, clarinet 

Michael Kropf, violin; Joshua DeVries, cello; Karalyn Schubring, piano 
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Program Notes 

Taxonomies of Pulse for two pianos (2018) 
Benjamin Krause (b. 1985) 
 

Taxonomies of Pulse explores various pulse and metric levels while treating 
the two pianos as interlocking percussion instruments. It is an energetic, 
pulsating work that cycles through a variety of lively textures, always with an 
emphasis on groove. The middle section of the piece becomes a bit more 
lighthearted, featuring call-and-response interplay between the two players as 
they navigate an array of changing time signatures, syncopated pulses, and 
dense, cluster-like sonorities. The driving energy of the piece gradually 
reaches a boiling point, finally bubbling over and then subsiding into an ending 

of repose. In keeping with the percussive nature of the music, the players are 
often asked to play inside the piano—to mute, pluck, or even strum the strings—providing 
additional layers of timbre and color. 

PRIMORDIAL for alto saxophone and live electronics (2019) 
Benjamin Baker (b. 1998) 

PRIMORDIAL is a condensed musical representation of the beginning, end, 
and rebirth of the world. The word “primordial” means first created, and/or 
existing in or persisting from the beginning. In this piece, I use it to refer to the 
formation and growth of a planet from stardust, to the first sprouting of 
vegetation and life, and all the way to the rise and fall of humanity. It is fact that 
every planet – including our own – will end and other planets will be born again 
from the debris, though it is solely up to us as a species to decide how much 
longer we want our world to survive. 

Two Pieces in Variable Order for Solo Percussion (2018) 
Ryan Suleiman (b. 1990) 

You are either about to hear Two Pieces in Variable Order for Solo Percussion, 
or just one of those two pieces by itself. If you’re hearing the “full” version, the 
movements are played attacca, or seamlessly without any pause. The 
performer decides the order, either by personal preference or by chance. The 
movements both refer to each other, but may also be programmed separately 
as “stand-alone” pieces. The piece was written for the percussionist 
extraordinaire Chris Froh, whose close collaboration was essential to the 
composition process – many thanks to Chris!  

23



Idée Fixe for solo flute (2015) 
Doug Davis (b. 1948) 

Are all things colored by circumstance, carrying the weight of an unexpected 
turn toward grief or good fortune, staring at ruin or gazing at glory? Lucky for 
me, Mary Cervantes asked me to write a solo work to be played for the 
Cortona Prize in Italy. Mary is the most gifted daughter of my best friend and 
percussionist Ernie Cervantes. For Mary, I will get to work. I am in my later, 
nostalgic years, but this composition is a different thing: clear, hard, and 
relentless in its obsessive hold on the two prongs of its being…. Yes, an idée 
fixe, with the opening melodic “stone” ever persisting until it finds its equally 

insistent bass underpinning. The “two” relentlessly finding each other like lovers who are 
caught in an ever-continuing dance. This dance must end, soon the rhythm must yield to close. 
Struggle surfaces as motions fight to continue, to pull one more breath, and yet, calm appears, 
and calm assures, and calm allows the letting go. The opening ideas of Idée Fixe are the last 
that my wife of 33 years heard of my music. Completing this music was my fate, a last piece 
after she found her lasting peace. 

String Quartet #2: Fede (Faith) (2019)  
Michael Grebla (b. 1989) 

“Fede” is Italian for the word “Faith”. I was reluctant to title this work as I felt 
the nature of the piece, in this particular composition, was self-evident upon 
listening, or at least I was hoping for the work’s significance to be determined 
from the listener’s experience, rather than a title. In the most abstract sense 
though, this work might be considered an expression of faith (though not 
necessarily in the religious sense) set against grief, isolation and healing. The 
majority of the melodic content in the work is created through the lyrical use of 
natural harmonics. These define very fragile, ethereal gestures in certain 

sections, sections which are then developed and contrasted with more strained vibrato in fully-
stopped passages. Throughout the work, the quartet always remains muted, even through the 
various extremes of register, creating a more sombre and at times strained quality – a concept 
almost of struggle hushed by inevitability. 

La Guitarra for classical guitar and typist (2020) 
Max Addae (b. 1998) 

La Guitarra is a piece for solo classical guitar and typist that explores a new 
kind of “text setting”. Inspired by the text from Federico Garcia Lorca’s “La 
Guitarra”, the poem’s text is brought to life using melodic gestures on the 
guitar (serving as the poem’s “character”) with a sonified keyboard (serving as 
the poem’s “narrator”). A program written in Chuck uses keyboard input to 
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send MIDI information to Logic, allowing for both the typist and the guitarist to bring the poem 
to life with their own melodic gestures and perspectives.  

Scissors Fantasia Toccata (2017) 
Jiyoun Chung (b. 1982) 

“Scissors” Fantasia Toccata for solo piano was commissioned and written in 
2017 and premiered in February 2018. As a composer, originally from South 
Korea who favors Western musical languages as a medium for composition, it 
has always been Chung's passion to create works that integrate her native 
culture in some way. Sometimes Chung combine both musical languages, and 
other times, as found in many of her recent compositions, Korean cultural 
influences serve as the inspiration for her works written in Western music style. 
Having two different cultural perspectives allows her to see one culture as an 

abundant source of creations from the point of view of the other. It naturally leads her to find 
ways to embrace both in order to establish her own musical voice. Scissors Fantasia Toccata 
for solo piano is a recent example of those experiments. Inspired by Scissors dance, a 
traditional Korean dance performed by taffy sellers in farmer’s market to get attention from 
people, “Scissors” highlights the percussive nature of the instrument, while portraying visual 
and auditory characteristics of the dancer and the scissors.Chung also used Jangdan, a 
Korean traditional rhythmic mode, to create rhythmic driving and dynamics.  

Albatross for Mezzo-soprano and Pierrot Ensemble (2018) 
Stephen Mitton (b. 1991) 

The word “albatross” has a dual meaning, signifying either the common 
seabird or a deep psychological burden one carries around through life. Chad 
Crane’s poem is written in the spirit of the metaphor’s origin, in which an 
albatross following a ship could be seen as either a good or evil omen. Crane’s 
poem speaks of both loss and longing – an albatross carried by the 
protagonist, placed as if by a curse. This piece captures an emotional cycle of 
obsessive nostalgia, escapist thought, resignation to the darker realities of life, 
and, finally, a return to repetitive wistfulness as the cycle begins anew.  
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Music Now Composers 

A Chicago-based composer and pianist with interdisciplinary engagement across a wide range 
of media, Benjamin Krause is a recipient of a Copland House Residency Award, Houston 
Symphony Emerging Composer Award, a Presser Award, the American Conservatory at 
Fontainebleau’s Prix Marion Tournon Branly, and was named the 2018 Distinguished 
Composer of the Year by the Music Teachers National Association. His music has been 
performed worldwide, with performances and commissions by the Houston Symphony, 
Network for New Music, Da Camera of Houston, Musiqa, Lynx Project, and the Delgani String 
Quartet. He received his D.M.A. from Rice University, and, as a pianist, performs music 
ranging from the traditional classical repertoire to new music and jazz. He often joins his wife, 
pianist Christina Giuca Krause, in performances as the piano duo 4x5. He has taught at Rice 
University, the University of Oregon, and Valparaiso University, and is currently on the music 
faculty at Hope College, where he teaches composition and theory.  

Benjamin Baker’s music comes from a place at the intersection of spontaneous improvisation 
and traditional storytelling structure. Using contemporary jazz language with modern 
compositional techniques, Ben’s works paint serious atmospheres while still remaining playful 
and uplifting. He has written for performers such as the Quince Ensemble and Patchwork Duo, 
and received his undergraduate degree in music composition from Ohio University under the 
direction of Robert McClure. 

Ryan Suleiman was born to Lebanese and American parents in California. His music engages 
with daydreams, the natural world, and the understated beauty of everyday life through 
resonant sonorities and lively shifting rhythmic structures. The San Francisco Chronicle called 
his opera, Moon, Bride, Dogs, “a gem,” with “an aesthetic that is at once so strange and so 
accessible.” While his artistic interests vary, much of his music attempts to make sense of 
humanity’s place in a world increasingly threatened by ecological collapse and capture its 
spiritual majesty. Suleiman was three times a Finalist in the ASCAP Young Composer Awards, 
has received two first prizes from the FeNAM Student Composers Competition. Recent project 
include two short “sister” operas, an orchestra piece called Burning, and a set of miniatures for 
string quartet called Thought Bubbles, and a piano concerto which in progress. He is a Ph.D. 
candidate in Composition/Theory at University of California, Davis. He has collaborated with 
numerous ensembles, including West Edge Opera, Ensemble Dal Niente, and the Sacramento 
State Symphony Orchestra. More at www.ryansuleiman.com. 

Doug Davis graduated from the University of Tennessee where he studied with 
David Van Vactor and completed his Ph.D. from Harvard University working with Earl Kim and 
Leon Kirchner.  While at Harvard, Leonard Bernstein selected Davis to be a member of the 
Norton Lectures Discussion Group.  Several of his compositions have been recorded by jazz 
greats including Chick Corea and Bennie Wallace. During his tenure at CSU Bakersfield, Davis 
was selected the outstanding professor, served as department chairman, and created multiple 
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concert series of Guest Composers, the Bakersfield Jazz Festival and Legends of Jazz 
concerts. In 2003, he received the WANG Family Excellence Award chosen from the 23-
campus CSU system. International performances include “Psalm of an Orange Angel” by the 
Hungarian Symphony and “Token” for voice and orchestra, featured at the Ukrainian 
“Contrasts” festival. His book Gifts Given was published in 2012, telling the story of his family 
and community during the 1956 school integration in Clinton, Tennessee. The Doug Davis 
Composition and Performance Endowment commissions new works for Bakersfield musical 
groups and supports the performance of Bakersfield composers and others from the past, 
present, and future. 

Michael Grebla is an international award-winning emerging composer from Perth, Western 
Australia based in New York City. His music endeavours to create meaningful and inclusive 
cultural experiences, drawing influences from tradition and the present. His recent works have 
dealt with ideas of journey, displacement, transience and spirituality, reflecting in part on his 
own experience as an immigrant. His music has been performed for festivals and ensembles 
including the Zodiac Festival, Atlantic Music Festival, Connecticut Summerfest, Charlotte New 
Music, TUTTI Festival, Australian Youth Orchestra, and the West Australian Symphony 
Orchestra. Michael recently completed a Master of Music with Honours at the New England 
Conservatory where he studied with Kati Agocs. Prior to this he completed a Bachelor of Music 
from the University of Western Australia with First Class Honours in the studios of Christopher 
Tonkin and James Ledger. 

Max Addae is a composer, vocalist, arranger, and creative programmer from Bloomfield, New 
Jersey. He is entering his 5th year at Oberlin College & Conservatory as a Double Degree 
student in Computer Science and Technology in Music and Related Arts (TIMARA), studying 
with Eli Stine. Much of Max's work focuses on developing software as a tool for live music 
performance, along with live coding unique soundscapes via creative coding environments 
such as Chuck, Max, and SuperCollider.  Max’s primary career goals and interests lie in the 
intersection of machine learning, software design, and music, to enhance the ways in which 
musicians create, teach, and interact with music. Most recently, he was selected as the 2020 
Presser Scholar recipient by Oberlin Conservatory.  

Jiyoun Chung is a pianist composer, originally from Korea. Her pieces have been performed 
at concerts in the USA, Mexico, Europe, and Asia such as several National/International 
Conferences of the College Music Society, The Mizzou New Music Initiative, Darkwater 
Women in Music Festival, USF Composition in Asia International Symposium and Festival, The 
Locrian Chamber Players Concert, American Composers Orchestra Earshot, String Quartet 
Smackdown V, Music by Women Festival at Mississippi University for Women, Women 
Composers Festival of Hartford, Singapore Asian Composers Festival, Graduate Association of 
Music and Musician at University of Texas-Austin and Red Note Festival. Her pieces have 
been commissioned, performed by Ensemble Dal Niente, Invoke, Aguascalientes Symphony 
Orchestra, Columbia Chamber Choir, Locrian Chamber Players, Bucheon Philharmonic 
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Orchestra Chorus, Catchfire Collective, Jonathan Levin, April Kim, and many others.  She is 
also a passionate educator. Chung is teaching composition at Illinois Wesleyan University 
beginning 2020 Fall. She has taught music theory and musicianship at Illinois State University, 
and served as a Composers in the Schools Visiting Artist at several public schools in Kansas 
City.  Chung received her Bachelor in Composition from Hanyang University in South Korea, 
and Master’s degree in Composition and Piano Performance from Illinois State University, and 
her DMA in composition at the University of Missouri-Kansas City.   

Stephen Mitton is a composer, educator, and performer based in Ann Arbor, Michigan. He 
holds a master's degree in composition from Arizona State University and has written for a 
wide variety of genres ranging from contemporary dance to full orchestra. Stephen is the 
recipient of numerous awards and grants, and his string quartet, Caricatures, was recently 
selected as a finalist in ASCAP’s Morton Gould Young Composers’ Awards. He has received 
commissions from various performers across the country, as well as several groups and 
organizations in the American southwest, including the Arizona State University Bands and 
Orchestras, the Arizona State University BioDesign Institute, Utah State University, and the 
Arizona Flute Society. Stephen is also an active performer, having received a bachelor’s 
degree in cello performance at Utah State University where he studied chamber music with the 
Fry Street Quartet. He has participated in master classes with such groups as the Emerson, 
Ying, and Brentano String Quartets, and has given performances with numerous chamber and 
orchestral groups throughout Utah and Arizona. Mitton is also the founder of the Logan 
Quintet, which released its first studio album in March of 2018. Stephen is working toward his 
Doctorate in composition at the University of Michigan. 

Performer Biographies 

Max Addae (typist, live electronics, and composer): Max Addae (he/him, b. 1998) is a 
composer, vocalist, arranger, and creative programmer from Bloomfield, New Jersey. He is in 
his 5th year at Oberlin College & Conservatory as a Double Degree student in Computer 
Science and Technology in Music and Related Arts (TIMARA), studying with Dr. Eli Stine. 
Max’s work often explores the intersection of computer programming, human-computer 
interaction, and electroacoustic performance/composition — he sees technology and software 
as an immensely powerful tool for extending the ways musicians create, teach, and interact 
with music and sound. He was recently selected as the 2020 Presser Scholar recipient by 
Oberlin Conservatory, and his work has been featured in the Danenberg Honors Recital, the 
International Society of Music Information Retrieval (ISMIR) 2020 Conference, and the Society 
of Composers (SCI) Summer Student Mixtape. 

Marco (Meng-Chien) Chen, is a clarinetist born and raised in Taichung city, Taiwan. He began 
learning clarinet at the age of 16 and has been under musical education ever since. After 
graduating from Taichung Second Senior High School’s music oriented program in 2014, Chen 
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sought professional musical training at Taipei National University of the Arts’ Music department, 
and earned his Bachelor’s degree in Clarinet Performance there. In 2018, Chen studied 
overseas in the United States at the University of Michigan’s School of Music, Theater, and 
Dance for his Master’s degree in Clarinet Performance and graduated in 2020. Over the years, 
Chen has  studied primarily with the following Clarinet Professors: Ti Huang (since 2013), 
Chad Burrow, and Daniel Gilbert at the University of Michigan (since 2018). He has performed 
in the University of Michigan’s University Symphony Orchestra and Symphony Band as 
principal clarinet, with notable performances including Rhapsody in Blue, Daphnis et Chloe 
Suite No. 2, Enigma Variations, Gran Partita, and Blue Shades all as 1st solo clarinet. 

Josh DeVries wears many hats as a musician, working as a theorist, cellist, and publisher. His 
archival research focuses on George Crumb and sociocultural context. His performance career 
is anchored in the support of living composers, a mission he continued by founding the 
publishing company Just a Theory Press, although his most famous moment might have been 
winning the "Bluff the Listener" game on the NPR news show Wait, Wait, Don't Tell Me! In his 
spare time, Josh plays with his rescue dogs and rehabilitates animals from his local shelter. 

Percussionist Christopher Froh specializes in promoting and influencing the creation of new 
music through critically acclaimed performances and dynamic lectures. To date, he has 
premiered over 150 chamber and solo works by composers from 17 countries. His 
collaborations include some of the most significant composers of the twentieth and twenty-first 
centuries, including Chaya Czernowin, David Lang, Steve Mackey, John Adams, George 
Crumb, Liza Lim, Matthias Pintcher, and Keiko Abe. Froh has also worked extensively realizing 
percussion scores of player piano and fixed-media pieces by Conlon Nancarrow, a project that 
culminated in a solo recital at the Whitney Museum in New York City and featured solo 
performances with the Chamber Music Society of Lincoln Center in 2015. 

A native of Minnesota, Dr. April Kim completed a D.M.A. piano performance at the University 
of Missouri - Kansas City, M.M. in solo and collaborative performance from the Cleveland 
Institute of Music, and a B.M. in piano performance with a collaborative emphasis at St. Olaf 
College. In addition to performing and teaching, she has presented at various conferences 
including the the 2017 and 2018 Music Teachers National Association (MTNA) Collegiate 
Chapters Piano Pedagogy Symposium, the 2018 and 2019 Minnesota Music Teachers 
Association (MMTA) Conventions, CMS Regional Conferences, the 2019 Music By Women 
Festival, the 2019 Women Composers Festival of Hartford, the 2019 CMS International 
Conference held in Belgium, and the 2020 Compositions in Asia Symposium and Festival. Dr. 
Kim is currently Visiting Assistant Professor of Music at St. Olaf College.    

Michael Kropf is a composer, violinist, and pianist. His latest project, Distant Sea, was 
premiered in May 2020 by a virtual string orchestra, made up of members of the University of 
Michigan chamber music program. Michael teaches composition and musicianship, and has 
taught classes at the University of Michigan, the San Francisco Conservatory of Music Pre-
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College and the Academy of Art. He is also on faculty at the Walden School Young Musicians 
Young Musician's Program in New Hampshire. He is currently working towards a doctoral 
degree in composition at the University of Michigan.  

Composer and pianist Benjamin Krause has received honors from Copland House, the 
Houston Symphony, Music Teachers National Association, Presser Foundation, ASCAP, and 
the American Conservatory of Fontainebleau, among others. As a pianist, he has appeared 
with Da Camera of Houston, Musiqa, and the Oregon Bach Festival Composers Symposium. 
He serves as Composer-in-Residence at the Lutheran Summer Music Institute and Academy 
and is currently on the faculty of Hope College, where he teaches composition and theory. To 
learn more, visit www.benkrause.com 

Pianist Christina Giuca Krause enjoys a dynamic career. She is the Artistic Director of Lynx 
Project, a Chicago-based nonprofit organization that amplifies diverse voices through 
innovative recital programming and educational initiatives. Christina is also an adjunct 
professor and accompanying coordinator at Hope College and on faculty at Lutheran Summer 
Music. Christina has performed throughout the US and Europe and holds degrees from the 
Oberlin Conservatory and Rice University. She is a winner of the 2017 Marilyn Horne Song 
Competition and has worked for the Houston Ballet, Opera Theatre of St. Louis, Chicago 
Opera Theater, and Northwestern University, among others.  

Valerie Larsen is excited to be working with her talented cousin Stephen Mitton on this 
beautiful piece. She attended The Boston Conservatory and graduated Magna Cum Laude 
with a BFA in Musical Theater. In addition to singing Val is also an actor, dancer, songwriter 
and multi-instrumentalist. She has performed in many capacities across the country and globe 
including Regional Theater, Site Specific Dance, VoiceOver, Television and Independent Film.  
She is currently living in Los Angeles with her cat Petra, where she teaches private music 
lessons online, produces content for her YouTube Channel and prays for the pandemic to be 
over.  

Aidan Wiley Lippke (classical guitar): Aidan Wiley Lippke is a classical guitarist from 
Bloomington, Indiana. He currently studies at Oberlin Conservatory with Professor Stephen 
Aron, where he also studies Computer Science. He has competed and placed in multiple 
competitions and participated in numerous guitar festivals including the Guitar Foundation of 
America convention, Belgrade Guitar Art Festival, and more. His previous teachers include 
Nemanja Ostojic, Atanas Tzvetkov, and José Antonio García Fuertes, and he has played in 
masterclasses for the Romeros, Sergio Assad, Judicaël Perroy, SoloDuo and more.  

Dr. Angela Reynolds is an Altus Flutes Performing Artist, Grand Prize winner of the London 
Grand Prize Virtuoso International Music Competition, and finalist in the Instrumental Soloist 
Collegiate Division of The American Prize and the Mid-South Flute Society’s Young Artist 
Competition. She has performed as a soloist, chamber player, and orchestral musician in 
notable concert halls internationally including Weill Recital Hall at Carnegie Hall, Haydnsaal of 
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the Esterházy Palace, Royal Albert Hall, Boccherini Institute in Lucca, Italy, and Centre for Fine 
Arts of Brussels. Angela is Instructor of Flute at Indiana State University, Co-Principal flute of 
the Gateway Chamber Orchestra of TN, and served as Principal Flute of the Classical Music 
Festival Eisenstaedt Orchestra in Austria. As a contemporary music specialist and advocate of 
new music, she has spearheaded projects such as calls for scores for Vox Novus: Composer’s 
Voice Fifteen-Minutes-of-Fame, commissioned and performed over thirty-five world premieres, 
and collaborated with composers throughout the world. www.angelareynoldsflute.com. 

Pianist Karalyn Schubring is passionate about making music come to life, whether the notes 
were written 300 years ago or 3 minutes ago. An avid performer of new music, Karalyn has 
premiered dozens of original compositions written by herself and her colleagues, primarily 
through her chamber group, Front Porch. She has performed across the US and in Canada 
and is an alum of NPR’s From the Top. Earlier this year, she premiered her Piano Concerto 
with the University Symphony Orchestra, conducted by Kenneth Kiesler. Karalyn is a graduate 
of the University of Michigan (BM Composition ’20). 

Justine Sedky (1996) was born and raised in New York and has maintained residence in Ann 
Arbor, Michigan, after receiving her Masters degree in Flute Performance from the University 
of Michigan. Justine is a multi-genre flutist-- striving for excellence in all reaches of her playing.  
During her work in Graduate school, Justine co-wrote and produced a fully improvised 
installation called “BabeWorld,” which premiered at the Duderstadt Video Studio on March 
12th, the day before the 2020 COVID-19 Michigan Stay at Home Order went into effect. The 
piece embodied Justine’s commitment to playfulness, freedom from academia, and indulgence 
in Art. Going forward in her career, Justine strives to combine her acute technical skills with her 
philosophy of Fun as an instrumental artist. Justine can be found on Instagram 
@soft.boiled.leg. 
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PAST PARTICIPANTS 

GUEST ORCHESTRAS 

2007-2020   The Indianapolis Chamber Orchestra 
1987-2006   The Louisville Orchestra 
1967-1986   Indianapolis Symphony Orchestra 

PRINCIPAL GUEST COMPOSERS 

2019 Robert Paterson 
2018 Marc Mellits 
2017 Narong Prangcharoen 
2016 Libby Larsen 
 James Beckel 
2015    Carter Pann 
2014    Derek Bermel 
2013    Evan Chambers 
2012    Christopher Theofanidis 
2011    Eric Ewazen 
2010    Gabriela Lena Frank 
2009    Steve Reich 
    (PP, 2009) 
2008    Dan Locklair 
2007    David Baker 
2006    Augusta Read Thomas 
2005    Roberto Sierra 
2004    Tod Machover 
2003    Stephen Paulus 
2002    Chen Yi 
2001    Richard Einhorn 
2000    Aaron Jay Kernis  
    (PP, 1998; GA, 2002) 
1999    Shulamit Ran (PP, 1991) 
1998    Michael Daugherty 
1997    George Crumb  
    (PP, 1968) 
1996    Libby Larsen 
1995    Samuel Adler 
1994    Karel Husa  
    (PP, 1969; GA, 1993) 
1993    Chinary Ung (GA, 1989) 
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1992    David Del Tredici  
    (PP, 1980) 
1991    John Harbison  
    (PP, 1987) 
1990    John Corigliano  
    (PP 2001, GA, 1991) 
1989    William Bolcom  
    (PP, 1988) 
1988    Joan Tower (GA, 1990) 
1987    Gunther Schuller  
    (PP, 1994) 
1986    Bernard Rands  
    (PP, 1984) 
    Maximo Flugelman 
    Alexina Louie 
1985    Joseph Schwantner  
    (PP, 1979) 
1984    Ellen Taaffe Zwilich  
    (PP, 1983) 
1983    Ned Rorem (PP, 1976) 
1982    Jacob Druckman  
    (PP, 1972) 
1981    George Rochberg 
1980    Martin Mailman 
1979 (Sept.)    None 
1979 (Jan.) William Kraft 
1978    Barney Childs 
1977    Elliot Schwartz 
1976    David Cope 
    William Maloof 
    David Baker 
1975    David Del Tredici  
    (PP, 1980) 
1974    H. Grant Fletcher 
1973    Russell J. Peck 
1972    No Festival 
1971    Michael Colgrass  
    (PP, 1978) 
    Donald Erb 
1970    Jon Polifrone 
1969    Arthur Custer 
    Ross Lee Finney 
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    Nikolai Lopatnikoff 
    Ron LoPresti 
    Elliott Schwartz 
    Laurence Taylor 
1968    Leslie Bassett (PP, 1966) 
    Jack Beeson 
    Thomas Beversdorf 
    Thomas Bricetti 
    Roy Travis 
1967    Donaldson Lawhead 
    Jon Polifrone 
    Paul Schwartz 
    Donald White 
    Charles Wuorinen  
    (PP, 1970) 
    Richard Yardumian 

GA—University of Louisville Grawemeyer Award winner and year 
PP—Pulitzer Prize winner and year 

GUEST PERFORMERS 

2019 Indianapolis Quartet 
2017 Heare Ensemble 
 Tianshu Wang, piano 
2016 Shattered Glass Ensemble 
 Clara Osowski, mezzo-soprano 
 Jeff Nelsen, horn 
2015    Carter Pann, piano 
2014    Minju Choi, piano 
     Derek Bermel, clarinet 
 Derek Johnson, guitar 
2013    Mary Bonhag, soprano 
     Evan Premo, double bass 
2012    Indianapolis Chamber Players 
2011    Chicago Saxophone Quartet 
     The Ambassador Brass 
2010    Michael Kirkendoll, piano 
2009    Steve Reich Ensemble 
2008    Fulcrum Point New Music Project 
2007    Ronen Ensemble 
2006    Callisto Ensemble 
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2005    Continuum 
2004    John Graham, viola 
     Omni Ensemble 
2003    eighth blackbird 
2002    eighth blackbird 
2001    Chicago 21st Century Music Ensemble 
2000    The Core Ensemble 
1999    The Peabody Trio 
1998    Present Music 
1997    Continuum 
1996    American Brass Quintet 
1995    Dorian Wind Quintet 
1994    Colorado Quartet 
1993    Cleveland Chamber Symphony 
1992    The Western Wind 
1991    Lydian String Quartet 
1990    Aequalis 
     Maro Partamian, mezzo-soprano 
     James Tocco, piano 
1989    The Da Capo Chamber Players 
     Joan Morris, mezzo-soprano 
1988    Equilibrium 
     Adam Klein, tenor 
     The Dale Warland Singers 
1987    Kronos Quartet 
1986    Chicago Jazz Quintet 
     Shari Anderson, soprano 
1985    The Percussion Group/Cincinnati 
1984    The Chester String Quartet 
1983    Nelda Nelson, soprano 
     Arkady Orlovsky, cello 
     Suzuki and Friends (Indianapolis) 
1982    Suzuki and Friends (Indianapolis) 
1981    The Chester String Quartet 
1980    Equilibrium 
     Diane Kesling, mezzo-soprano 
1979 (Sept.)    The University of Illinois   
    Contemporary Chamber Players 
    Paul Schoenfield, piano 
    Jack Kirstein, cello 
    Carolyn Fittz 
1979 (Jan.) Hank Roberts and the Terre Haute  
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    New Creation Ensemble 
1978    Jan DeGaetani, mezzo-soprano 
     Gilbert Kalish, piano 
1977    Indianapolis Jazz/Rock Ensemble 
1976    Gita Karasik, pianist 
1975    The McLean Mix 
1974    None 
1973    None 
1972    No Festival 
1971    Paul Reed, pianist 
1970    None 
1969    None 
1968    None 
1967    Lili Chookasian, soprano 

COMPOSITION CONTEST WINNERS 

2019 Michele Caniato 
2018 Roger Zare 
2017 Arthur Gottschalk 
2016 Reinaldo Moya  
2015    None 
2014    Michael-Thomas Foumai 
2013    Veronika Krausas 
2012    Bin Li 
2011    Nicolai Jacobsen 
2010    Joseph Dangerfield 
2009    Lansing McLoskey 
2008    Alejandro Rutty 
2007    David Dzubay 
2006    Karim Al-Zand 
2005    Robert Paterson 
2004    Andrián Pertout 
2003    Ann K. Gebuhr 
2002    Mike McFerron 
2001    Cindy McTee 
2000    Peter Knell 
1999    Mark Kilstofte 
1998    James Grant 
1997    Garrison Hull 
1996    Jennifer Higdon 
    (PP, 2010) 
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1995    Srdan Dedic 
1994    Lawrence Rapchak 
1993    Augusta Read Thomas 
1992    Daniel Godfrey 
1991    David Dzubay 
1990    Michelle Ekizian 
1989    Jeffrey Hass 
1988    John Muehleisen 
1987    Stephen Hartke 
1986    Timothy A. Kramer 
    Linda Bouchard 
1985    Tyler White 
    James Underwood 
    Thomas Ludwig 
1984    Julius Burger 
    Eric Stokes 
    Jerry M. Owen 
1983    Donald Grantham 
    Larry Stuckenholtz 
    Jan Swafford 
1982    Michael Kurek 
    Faye-Ellen Silverman 
    Stephen Suber 
1981    Ruth Anderson 
    Ann Gebuhr 
    Scott Meister 
1980    Joey Bargsten 
    Maximo Flugelman 
    Stephen Stucky 
    Jordan Tang 
1979 (Sept.)    Aurelio de la Vega 
    Frederick Fox 
    Sydney Hodkinson 
    Vincent McDermott 
    John Rinehart 
1979 (Jan.) Randall Henn 
    Byron Hermann 
    James Hobbs III 
    James Horner 
    William Steinort 
1978    Conrad Cummings 
    Arthur Jannery 
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    Daniel Kessner 
    Paul Reale 
    Sheila Silver 
1977    Will Gay Bottje 
    Simon Carfagno 
    Gerald Plain 
    George Michael Schelle 
    Byron Tate 
1976    Robert Barclay 
    Richard Busch 
    Robert Keys Clark 
    Curtis Curtis-Smith 
    Andrew Frank 
    Andrew Imbrie 
    James Morgan 
    Carl Vollrath 
1975    James Balentine 
    Priscilla McLean 
    James Riley 
    Greg Steinke 
    Gary C. White 
    Ramon Zupko 
1974    David Cope 
    William Dargan 
    Barton McLean 
    Theldon Myers 
    Jeffrey Prater 
    Glenn Spring 
1973    Kurt Carpenter 
    Nicholas D’Angelo 
    William J. Maloof 
    Edward J. Miller 
    Pasquale J. Spino 
    Paul Steg 
1972    No Festival 
1971    Richard Busch 
    Charles Campbell 
    Kurt Carpenter 
    Gordon Goodwin 
    Walter Mayes 
    Paul Turok 
    Paul Whear 
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1970    None 
1969    None 
1968    None 
1967    None 

GUEST MUSIC CRITICS/SCHOLARS/EDUCATORS 

2019 Ted Green, Film Director & Tyron Cooper, Film Composer 
2018 Jeff Frizzi, Clay Middle School in Carmel, Indiana 
2017 Sam Fritz, Center Grove Middle School Central, Greenwood, Indiana 
2015 Kathleen Swayze, Music Educator and Composer, Indianapolis, Indiana 
2004    Mary Madigan, Boosey & Hawkes 
2003    Olivia Carter Mather, Jean-Benôit Tremblay, Vincent Benitez, Ralph Lorenz 
2002    Brian Sacawa, Paolo Bortolussi, Tom Lopez, Patti Plascak Willey 
2001    Daniel H. Foster, Jeongwon Joe, Charles Leinberger, Thomas Handel, Tobias Plebuch 
2000    Arved Ashby, American Record Guide 
1999    Wynne Delacoma, Chicago Sun-Times 
1998    Andrew Adler, The Louisville Courier-Journal 
1997    Kyle Gann, Village Voice 
1996    David Patrick Stearns, USA Today 
1995    Willa Conrad, Charlotte Observer 
1994    Scott Cantrell, Kansas City Star 
1993    James Wierzbicki, St. Louis Post-Dispatch 
1992    James Oestreich, New York Times 
1991    Lawrence B. Johnson, Freelance writer 
1990    John von Rhein, Chicago Tribune 
1989    Tim Page, Newsday 
1988    Byron Belt, Newhouse News Service 
1987    Nancy Malitz, Detroit News, Gannett News Service 
1986    Eric McLean, Montreal Gazette 
1985    David Hamilton, Free-lancer 
1984    Michael Anthony, Minneapolis Star and Tribune 
1983    Robert Finn, Cleveland Plain Dealer 
1982    Charles Staff, Indianapolis News 
    Leighton Kerner, Village Voice 
1981    Stephen Cera, Baltimore Sun 
    Betty Dietz Krebs, Dayton Daily News 
1980    William Littler, Toronto Star 
    James Wierzbicki, St. Louis Globe-Democrat 
1979 (Sept.)    Lawrence B. Johnson, Milwaukee Sentinel 
    Nancy Malitz, Cincinnati Enquirer 
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1979 (Jan.) Robert Croan, Pittsburgh Post-Gazette 
    Richard Dyer, Boston Globe 
1978    Robert Finn, Cleveland Plain Dealer 
    Karen Monson, Chicago Daily News 
1977    None 
1976    None 
1975    None 
1974    None 
1973    None 
1972    No Festival 
1971    None 
1970    Charles Staff, Indianapolis News 
    Thomas Willis, Chicago Tribune 
1969    None 
1968    None 
1967    None 
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SPECIAL THANKS: 
To Paul Bro for coordinating the Music Now and Student Performer/Composition Competitions.  
To Dan Powers, and Angela Reynolds for helping adjudicate the Music Now Competition.  
To Yunjung Lee, Brian Kilp, Dan Powers, and Yana Weinstein for helping to adjudicate the 
Student Performer/Composition Competition.  
To the Iota Eta chapter of Sigma Alpha Iota for sustained assistance with festival activities.  
To Indiana State University for continued support of this festival.   
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